F D REZ Ha-ru-no A-shi-o-to

E#%E LTI 5 A Mi-mi-wo Su-ma-shi-te-go-ra-n
AT 1§56 ! Hu-yu-wo Ko-e-ta Ta-ne-ta-chi-nga Ho-ra!
EffIT L & BT F o & H%ER ET Yu-ki-do-ke-to To-mo-ni So-tto Me-wo Sa-ma-su

Lo & BoHTIH A Ji-tto Mi-tsu-me-te-go-ra-n
BohDIFER=HE 1D ! E-da-sa-ki-no Tsu-bo-mi-ta-chi-mo Ho-ra!
FRI/PNELSELT Fo < fEBA < Ha-ru-ka-ze-ni Chi-i-sa-ku Ho-ho-e-n-de Ya-wa-ra-ka-ku Ha-na Hi-ra-ku

FEOMNE BTG D T < Ha-ru-no O-mo-i-wo Sa-ku-ra-wa So-me-te-yu-ku
MEiZ 7238 Y To-ki-wa Ma-ta Me-ngu-ri
WO B W LRI E RED 7228 5 I-tsu-mo De-a-i-to Wa-ka-re-wo Mi-o-ku-ri-na-nga-ra
FR /N ZH > T < BRSO 11 C Shi-zu-ka-ni Chi-tte-yu-ku Sa-ku-ra-hu-bu-ki-no Na-ka-de
Wz < 4 EHE LT Ki-e-yu-ku I-ma-wo Da-ki-shi-me-te

E#%EE LTI 5 A Mi-mi-wo Su-ma-shi-te-go-ra-n
ZEEROHDBET-HMN 1EH ! So-ra-wo Mi-tsu-me-ru To-ri-ta-chi-nga Ho-ra!
BT H OZFEi % Su-da-chi-no Ki-se-tsu-wo
A2 1-ma u-ta-i-da-su

M H OFE % B H 082 )> % C Ki-no-0-no Ne-nga-i-wo A-shi-ta-no Yu-me-ni Ka-e-te
#EixH > FAH #7279 Bo-ku-wa U-ta-u Wa-ta-shi-mo U-ta-i-da-su

L& LTI 5 A I-ma-wo Ka-n-ji-te-go-ra-n
RKHe~f < W72 /2 EN 1Z 5 ! Mi-ra-i-e Tsu-zu-ku Ta-shi-ka-na A-shi-o-to-nga Ho-ra!
FIZ Z72F T % Ha-ru-ni Ko-da-ma-su-ru
Spring’s Footsteps

Listen carefully...
Seeds that endured winter have awakened as snow melts.

Look closely...
Buds on branches smile to feel spring wind and begin to flower.

Cherry blossoms color my memories.
Spring is here again, and it brings beginnings and endings.
I embrace fading today in cherry petals falling like snowflakes.

Listen carefully...
Birds look at sky and sing a song of departure.

I sing.
I sing for yesterday’s wish, and tomorrow’s dream.

Feel this moment...
Sounds of footsteps lead to the future, echoing in spring.
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B »# B Na-tsu-no E-no-ngu

Z DF 2L 5 Ko-no A-0-zo-ra-ka-ra
Eo#H % & v 72 LT Na-tsu-no E-no-ngu-wo To-ri-da-shi-te
HED S & U-mi-no Se-ka-i-to
BEDLMNT FLODLMT Bo-ku-no Ko-ko-ro-ni Wa-ta-shi-no Ko-ko-ro-ni
OAF &L 9 Hi-ro-nge-yo-o

W OFE MM Z %2 D Na-mi-no O-to-nga Ki-ko-e-ru
23 > TEMEY 7279 Ka-ze-ni No-tte Na-tsu-nga Ha-shi-ri-da-su

B & DIFRE 21 L A C Ma-ba-ta-ki-no Ji-ka-n-wo O-shi-n-de
Z OB % % 5 Ko-no Shu-n-ka-n-wo Mi-tsu-me-ru
LOF R ANNE Z D AT Ko-ko-ro-no Kya-n-ba-su-nga Ki-e-ru Ma-e-ni
E@02E L i L Na-tsu-i-ro-no So-ra-to U-mi-to
Z 2T S TR TOEE%E So-ko-ni U-tsu-ru Su-be-te-no E-nga-0-wo
HixdHFL> 4! E-nga-ki-a-nge-yo I-ma!

Z DHFZEH B Ko-no A-0-zo-ra-ka-ra
B o#H % L 1 72 LT Na-tsu-no E-no-ngu-wo To-ri-da-shi-te
FLOF ¥ 3R FEOF ¥ /N AT Wa-ta-shi-no Kya-n-ba-su-ni Bo-ku-no Kya-n-ba-su-ni
TR DI & KB OFE » 2821F 5 F 212 Na-nga-re-ru Ji-ka-n-to Ta-i-yo-0-no Ka-o-ri-nga Ni-nge-ru Ma-e-ni
OMEZ LD 4! Tsu-ka-ma-e-yo-o I-mal

Summer’s Paints

Let’s take out summer’s paints from this blue sky,
And spared them across the ocean and my heart.

Sounds of waves echo, and the summer starts running as wind blows.

I gaze at this moment without a blink.
Before the canvas of my heart disappears,
| paint this sky, ocean and every simile reflected in the summer.
Now!

Let’s take out summer’s paints from this blue sky,

And capture the flying time and fragrance of the sun on the canvas.
Now!
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DO A-ki-no Ka-nge-e
R & B4y A-ka-to Ku-ro-no De-a-i

A B3R &Y 7208 B Yu-u-hi-nga Se-ka-i-wo So-me-na-nga-ra
28 DA J5~ L7 T2 lEF So-ra-no Ka-na-ta-e Shi-zu-mu-to-ki
FIZR N THE S 72 < A-ki-ni Hu-ka-re-te O-to-mo-na-ku
R Z D ARDEENENH DD Mo-e-ru Ko-no-ha-nga Ma-i-a-nga-ru

% L T So-shi-te

MR Y E > 7 8RFFIC A-ka-ku So-ma-tta Gi-n-ma-Kku-ni
it X 7= FeE O FoY Su-ngi-ta Ki-o-ku-no Jo-o-ke-i-nga

%N
o

Lo THE LW X 7273 © Ka-nge-e-to Na-tte Yu-ra-me-ki-na-nga-ra
EHEL L HITRHNIZ) 2 D O-chi-ba-to To-mo-ni Da-i-chi-ni Ka-e-ru
A HEEBIZKHIZHZ D Yu-u-hi-to To-mo-ni Da-i-chi-ni Ka-e-ru

AR, B R, B, R B - - A-ka Ku-ro A-ka Ku-ro A-ka Ku-ro...

Autumn’s Shadow Pictures
Marriage of Red and Black...

When the sun sets dyeing the world red,
Autumn quietly blows the red leaves into the air.

Then...
Autumn’s Shadow Pictures of past memories move on the silver screen of the earth in red,
And they return to the soil with the fallen leaves.

They return to the soil with the sun.

Red, black, red, black, red, black....
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&0 B Hu-yu-no I-bu-ki

TR DRI F 5K So-re-wa Se-ka-i-nga Gi-n-ni So-ma-ru Yo-ru
FTZLEEHITT ZXDOBMIEL TS Su-ko-shi Ma-do-wo A-ke-te Hu-yu-no I-bu-ki Ka-n-ji-ta-ra
BHaLUT LOEEZOH < Me-wo To-ji-te Ko-ko-ro-no To-bi-ra-wo Hi-ra-ku

USRS B % F 51K So-re-wa Se-ka-i-nga Yu-me-ni So-ma-ru Yo-ru
TILEEZHITT EEEIZT< Lz b Su-ko-shi Ma-do-wo A-ke-te Yu-me-wo I-ki-ni Ta-ku-shi-ta-ra
HZzHTT HHoicdbEizow i Me-wo A-ke-te Shi-zu-ka-ni Ki-ta-ka-ze-ni No-se-re-ba
ZXUEHWITEESE So-re-wa Shi-ro-i Ma-n-nge-kyo
W< I E Y 729 Ka-nga-ya-ku Yo-ru-ni Ma-wa-ri-da-su
ED REUTHE S D T H0T & 11T < Ho-ra Yo-ka-ze-ni Yu-ra-me-ki Shi-zu-ka-ni To-ke-te-yu-ku
HWE - B, Shi-ro-i Yu-me-no To-i-ki

WROBNY %% > & 1H L T He-ya-no A-ka-ri-wo So-tto Ke-shi-te
H o —E  BxIJLEICOEIE Mo-o-i-chi-do Yu-me-wo Ki-ta-ka-ze-ni No-se-re-ba
Z T AWEIEER So-re-wa Shi-ro-i Ge-n-so-kyo-ku
K DOFNE S Y 729 Hu-yu-no Yo-o-se-i-mo O-do-ri-da-su
ED WZEICHRRE §R)NT & 2 T < Ho-ra Yo-ka-ze-ni Ki-ra-me-ki Shi-zu-ka-ni Ki-e-te-yu-ku
FWA®D A 5 ¢ — Shi-ro-i Hu-yu-no Me-lo-di

RO A~Z 2 T < Gi-n-no Se-ka-i-e Ki-e-te-yu-ku
WO A~E 2 T < Yo-ru-no Se-ka-i-e Ki-e-te-yu-ku
B R ~% 2 Tid< Yu-me-no Se-ka-i-e Ki-e-te-yu-ku

R NRIZZ F DEIT Se-ka-i-nga Gi-n-ni So-ma-ru Yo-ru-ni
T SRNBE I Z £ 5 #IT Se-ka-i-nga Yu-me-ni So-ma-ru Yo-ru-ni
DOEZOATF TEMKEDLHE~ L X 2T < Ko-ko-ro-no Tsu-ba-sa-wo Hi-ro-nge-te Ho-shi-hu-ru Yo-ru-e-to Ki-e-te-yu-ku
AT - - - Ki-e-te-yu-ku...

Winter’s Breath

It is a night of the silvery world.
Opening a window, | feel winter’s breath.
When | close my eyes, my heart opens.

It is a night of the dreamy world.
Opening a window, | put a wish into my breath,
And softly release to the northern wind.

It becomes a white kaleidoscope spinning in the bright night.
White breath wavers in the night, and melts away quietly.

I turn off the light, and | release my breath again.
It becomes a white fantasia, and winter’s fairies start dancing.
The melody of winter sparkles in the night, and disappears quietly.

It disappears into the world of silver.
It disappears into the world of darkness.
It disappears into the world of dream.

It is a night of the silvery world.
It is a night of the dreamy world.
My wish disappears into the starry night, spreading wings of my heart.
It disappears...
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Ken-P’s Japanese Pronunciation Guide with IPA for Singers by Kentaro Sato (Ken-P)

1. Vowels

There are 5 vowels in the Japanese language and they are alphabetized as “A” “E” “I” “O” and “U.” Consecutive vowels belong to

separate syllables, and there is virtually no diphthong when it comes to music.

BY

CH

FY

g2 g "=z g0

Singing Japanese “A” is always “Open A [a]” as in “father.”

Singing Japanese “E” is always “Open E [e]” as in “fetch.”

Singing Japanese “I” is always “Close I [i]” as in “feet.” However, it can be modified toward “Open I [1],” when it provide

unified vowel sounds.

Singing Japanese “O” is always “Close O [0]” as in “foe.” However, it can be modified toward “Open O [5]” as in “awe,” if it

provides ease of pronunciation for singers in upper resister and/or forte passages.

Singing Japanese “U” is always “Close U [u]” as in “food.” However, it can be modified toward “Open U [u]” as in “foot,” if it

provides ease of pronunciation for singers in upper resister and/or forte passages.

Japanese “N [n]” often treated as if it is a vowel, and it makes an independent syllable.

[bl
[bil
[tf]
[d]
[f]
(5]
[g]
lgj]
[h]
[¢] or [hj]
[d3]
(k]
[kj]
1
[m]

[mj]

(boy/sob)

(choice/chop)
(dot/red)
(food/leaf)
(few/refuge)
(guitar/leg)
(gas/gang)
(hike/hit)
(human/Huston)
(Jack/jet)
(king/sick)
(catch/cat)
(leap/seal)
(mall/team)

(music/mute)

“F” “L” and “V” are only used for foreign-origin words.

2. Consonants

N [n] (nod/lean)
NG [n] (song/ring)
NGY [nj]

NY [nj] (new/newt)

p [p] (pot/lip)

PY [pil (puma/puke)
R [[Jor[f] JapaneseR is “flipped R”
RY [rj] or [gj]

S [s] (sing/toss)
SH [f] (shed/trash)
T [t] (tea/meet)

TS [ts] (Mets/let’s)

A [v] (victory/save)
W [w] (water/worry)
Y (i1 (you/yacht)

Z [z] (zebra/pose)

If “NG [p]” and “NGY [nj]” are difficult to produce, it is acceptable to use “G [g]” for NG and “GY [gj]” for “NGY.”

One cannot use “English R [1],” “Rolled R [r]” nor “German/French R [r] for “Japanese flipped R,” but can use “L [1]” for it.

Doubled consonants (EX. “a-tta,” “a-cchi” and “i-sse-i”) indicate small stops between proceeding vowels. In my music, they

can be sung without doubled consonants (EX. “a-ta,

staccatos.

” «

a-chi” and “i-se-i”) because they are already articulated by rests or
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