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from a choral suite “Kisetsu-no Shiori (Bookmarks of Four Seasons)”
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SPRING'S FOOTSTEPS

for S.A.T.B. divisi voices, a cappella

Text and Music by
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#F 0 R Haru-no Ashioto

H%¥#E LTI 5 A Mimi-wo shumashitegoran
Xz -F=HA 15 ! Huyu-wo koeta tanetachi-nga Hora!
EfifiT & &bl Fo & HZR E T Yukidoke-to tomoni Sotto mewosamasu

U o & JoHT I 5 A Jitto mitsumetegoran
BheDoFHR-HE 125 | Edasaki-no tubomitachi-mo Hora!
FEEWNESSELT  F5 0 < fEBH < Harukaze-ni chiisaku hohoendgf Yawarakaku hana hiraku

FEoORNE BTG T < Haru-no omoi-wo Sakjira-wa
BRIZE 7278 v Toki-wa mata mengal

WO W ERIINLE LY 7203 5 Itsumo deai-

F T HL o T < BEREE D HC Shizuka-ni chi

HA W< A ZfE LT Kiey ishi
HEzBELTIbA i
ZEHRAOOLBTEHA 1Z6 ! Sora-w eru toritachi-nga Hora!
L RVASNOES" [
WER DRV Z B H O . [ ngai-wo ahita-no yume-

EITH > ) afftau Watashi-mo utaid

; a-wo kanjitegoran
!' Mirai-e tsuzuku tashika ga Hor.
% Haru-ni kodamasuru

herry petalS falling like snowflakes.

A~ <

iz

Spring is hg
| embracefdi

carefully...
look at skyYd sing a song of departure.

I sing.
{ng for yesterday’s wish, and tomorrow’s dream.

Feel this moment...
Sounds of footsteps lead to the future, echoing in spring.
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Ken-P’s Japanese Pronunciation Guide with IPA for Singers by Kentaro Sato (Ken-P)
1. Vowels
There are 5 vowels in the Japanese language and they are alphabetized as “A” “E” “I” “O” and “U.” In addition, “N” is
treated as if it is a vowel. There is virtually no diphthong to consider when it comes to music. Consecutive vowels are
belong to separate syllables, and each vowel is heard distinctly.

e Singing Japanese “A” is always [a]l (Open A) as in “father.”

e Singing Japanese “E” is always [e] (Open E) as in “fetch.”
e Singing Japanese “I” is always [i] (Close I) as in “feet.” However, i
provide more unified vowel sounds.

e Singing Japanese “O” is always [o] (Close O) as in “foe.” Hga

% Ver, it can be modified into [u] (O

esister and/or forte passages.

“awe,” if it provides ease of pronunciation for singers

) as in

e Singing Japanese “U” is always [u] (Close U) as i
“foot,” if it provides ease of pronunciation for sing

e Japanese “N” often treated as if it is a vg

Here are Japanese consonants. Unlike E

B b (boy/sob)

BY bj

CH tf (choice/chop
d (dot/red)

Jgpanese R is “flipped R”

(sing/toss)

(human/Huston) (shed/trash)
(Jack/jet) (tea/meet)
(king/sick) (Mets/let’s)
(catch/cat) (victory/save)
(water/worry)
m (mall/team) (you/yacht)
MY mj (zebra/pose)

“F” “L” and “V” are only
If “NG [p]” is difficult to pro

ed for foreign-origin words.

ce, it is acceptable to use “G [g]” for NG.
If “J [d3]” is difficult to producellit is acceptable to use “J [3] Guice/joke)” for J.

One cannot use “American R [r]” nor “Rolled R [r]” for “Japanese flipped R,” but can use “L [1]” for “Japanese flipped

R.”
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