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Anoko-no Kioku-no Dokoka-ni
SOMEWHERE IN HER MEMORY

for TB/TTB/TBB/TTBB, and Piano

1. HDOF

Ano Oto (Those Sounds)

2. KON E

Mura-no Kajiya (The Village Blacksmith)

3. & D

Ano Kyoku (That Tune)

4. FI2%

Murama’tsuri (The Village Festival)

5. ZMiE., MU~

Kono Mi’chi, Hurusato-e (The Road to My Homeland)

Text and Music by
Kentaro Sato
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Practical Japanese Singing Pronunciation with IPA by Kentaro Sato (Ken-P)

1. Japanese Singing Vowels
There are five vowels in the Japanese language, and they are transcribed as “I/i,” E/e,” “A/a,” “O/o,” and “U/u.”
i =[i], same as English “long e [pronounced ‘ee’],” as in “feet [fi:t]” & “me [mi:].”
You may slightly modify [i] toward [1] to achieve unified vowel production. Do not make it [j] even if another vowel follows.
¢ = [€], same as English “short e [pronounced ‘eh’],” as in “fed [fed]” & “met [met].”
Do not use either [e] or [a] for this sound.
a = [a], same as English “open a [pronounced ‘ah’],” as in “far [fa: / fae-]” & “Mars [ma:z / maa-z].”
You may use [a] or [a] to achieve unified vowel production in some cases. Do not use neither [&] nor [o] for this sound.
o = [o0], same as English “long or closed o [pronounced ‘oh’],” as in “hele [houvl] ” & “pole [pouvl].” *(ot UK [havl] / [pavl])
You may slightly modify [o] toward [0] for louder/higher passages. Do not make it the English diphthong [ov].
u = [u], same as English “long u [pronounced ‘00’],” as in “food [fu:d]” & “moon [mu:n]”
Although the Japanese spoken “u” is closer to [wi] or [#], do not use this spoken “u” for singing.
Do not make it [w], even if another vowel follows.

2. Japanese Singing Consonants

Transcription IPA English Example Transcription IPA English Example
b [b] boss [bos] m [m] map [mep]
by [bj] Bjorn [bjo:n / bjoan] my [mj] mute [mju:t]
ch [te] (alternative [ff]), chess [tfes] n [n] nod [nod])
d [d] dot [dot] ny [nj] lanyard [lze.njod / lee.njo-d]
dy [dj] due [dju:] *some speakers pronounce it [du:]. ng [p] song [son]
dz [dz] odds [odz] ngy [nj]
f [f] food [fu:d] *foreign or foreign-origin words only. p [p] pot [pot])
g gl gut [gat] py [pi] pure [pjud /pjua]
gy [gj] Magyar [ma.gja: / me.gjae-] r [c] (alternative [1], look [luk])
h [h] hat [haet] *before transcribed “e” “a” & “0” ry  [g] (alternative [1j], Liu [lju])
h [¢] (alternative [h], he [hi:]) *before transcribed “i” s [s] sing [sm]
h [¢] (alternative [h], who [hu:]) *before transcribed “u” sh  [e] (alternative [[], she [fi:])
hy [¢] (alternative [hj], hue [hju:]) t [t] tall [to:1]
hw  [] (alternative [f], fee [fi:]) ts  [8s] pets [pets]
j [dz] (alternative [d3], jet [d3et]) v [v] veal [vil] *foreign or foreign-origin words only.
k [k] king [kin] w [@] (alternative [w], wall [wo:1])
ky [kl cute [kjut] y [ you[ju]
1 [1] leap [liip] *foreign or foreign-origin words only. zZ [z] zebra [ze.bra /zi:.bra]

i.) Japanese sh [e], j [dz], and ch [te] are different from their English counterparts, sh [f], j [d3 / 3], ch [{f]. Japanese sh, j, and ch should be
produced with an “i-ish” mouth shape with no lip pursing, and they contain higher overtones than their English counterparts.

ii.) Japanese “1” is a one-tapped/flapped/flipped r. Do not use an Italian rolled r [r], an English r [1], a French uvular r [r], or a Chinese r [{]. If
this is difficult, you may substitute “1” [1] for it.

iii.) Although the Japanese spoken “w [(]” has less roundness of the lips than the English “w [w]” (or even no roundness), singers may use [w].

g
[T}

iv.) Although the Japanese spoken “n” may change its sound to [n], [n], [n] or [N] according to what follows it, [n] will suffice in singing.
v.) A sound of “ng [n]” or “ngy [nj]” is called “v'# < 4 bidakuon” in Japanese. Do not use [g] or [gj] as a substitution.

3. Structure of Japanese Syllables

Unlike English syllables, Japanese syllables are almost always open (i.e., they end with a vowel sound) with no liaison. In addition, they are
monophthongs (i.e., they contain only one vowel in a syllable, with no glide). Therefore, most Japanese syllables are either: 1) [one vowel]; or
2) [one consonant/ consonant cluster] + [one vowel]. However, some exceptions might occur with the consonants “n” and “m.” Both “n” and “m”
might appear at the end of a syllable, as in “pen” and “beam,” but they are not as strong as their English counterparts, which sound “pen-uh” and
“beam-uh.” There may also appear either an open “n” [as in ‘rock ‘n’ roll’] or closed “m” humming, which makes them pseudo-independent
syllables. There may also be an exception to the voiceless consonants becoming pseudo-independent syllables: when they are followed by a
vowel in parentheses or a small circle (e.g., “light >e/o2»v h(i)kari / hikari [¢.ka.ri]”), this indicates that the vowel may drop, thereby becoming
non-pitched, because it is too short. The score will indicate such exceptions and how to execute them vocally.

Capital letters indicate the first letter of a word. A hyphen indicates that the connected syllables belong to a word or a meaningful chunk of a
sentence; therefore, it is best to avoid taking a noticeable breath at any hyphenated part. Both a macron (a straight bar placed above a letter) and
consecutive same vowels indicate that the vowel is long (e.g., “pass siz/L %% toru/tooru [to:.cu]” vs “get m»/& % toru [to.ru]”). A macron is
preferred. In speech, Japanese syllables maintain a steady and constant duration, although this rule might not be apparent in music; therefore, a
macron or consecutive same vowels may not appear in the score, since the duration of the vowel is determined by the given note value.

In order to make the syllabic separation clearer, an apostrophe may appear: 1) to indicate a clear separation with a possible glottal attack
before a vowel [e.g., a big man 5=z O'otoko = O-'o-to-ko [0:.0.to.ko],]; and 2) to designate pseudo-independent syllabic consonants (e.g.,
“easy w%isawvan'l = a-n-'1 [a.n.i]” vs “brother s ani = a-ni [a.ni]”); and 3) to indicate the beginning of a consonant sound that is represented
by multiple letters including a double consonant (e.g., fask fi/= % x 5 sangyd — sa'ngyd = sa-ngyo [sa.n.pjo:]). Since the syllabic division is
shown clearly in music by hyphenation, both 2) and 3) might not appear in the score.

A double consonant (e.g., “same -+ i-'cchi, [i.te:i]” vs “one v+ i-'chi [i.tei],”) indicates that the preceding vowel will be shortened or that
there is a short stop or rest between the syllables, as in the Italian word “tutti.” This is called “z <4 sokuon” in Japanese, and is known as
gemination or consonant elongation. In the music, singers must clearly execute the indicated rest between the syllables or staccatos on the first
syllable of such words.

©2008 Kentaro Sato (Ken-P) www.wisemanproject.com Special Thanks to Dr. Robert Zaslavsky updated on 12/3, 2014



Thatchild  of memory in  somewhere

Anoko-no Kioku-no Dokokani

those  sounds

1. Ano Oto

that is right
Ah, Sodayo.
eyes if close to echo that sounds

Me-wo Tojireba Hibiku Ano Oto.

village of  blacksmith

2. Mura-no Kajiya

clang clang clang
Ton Ten Kan!

moment even not to rest hammer to hit echoing

Shiba'shi-mo Yasumazu Tsu'chi U'tsu Hibiki.

scattering sparks running boiling bubbles
Tobi'chiru Hibana-yo, Ha'shiru Yudama.
bellow of  wing too  breatheven not to breathe
Hui'ngo-no Kaze-sae Iki-omo Tsu'ngazu,
work spiritedly to do vilage  of  blacksmith
Shingoto-ni Sé  Dasu Mura-no Kajiya.

master famous a hard worker

Aruji-wa Nadakai Hatarakimono-yo.

early to rise early to bed sickness  not to know

Hayaoki Hayane-no Yamai Shirazu.

long time trained proud of ams by

Na'nganen Kitaeta Jiman-no Ude-de
forged plows  hoes heart to putin

U'chidasu Suki Kuwa, Kokoro Komoru.

era to pass tools to change
Jidai-wa Na'ngare Do'ngu-mo Kawari,
blacksmith of  figure too  past of  dream
Kajiya-no Su'ngata-mo Muka'shi-no Yume-ni.
iron forged sounds too
Te'tsu-wo U'chidasu Oto-mo,
scattering sparks too
Tobi'chiru Hibana-mo,
now where did it go

Ima-wa Doko-ni I'ttanodaro?

moment even not to rest sweat to run down
Shiba'shi-mo Yasumazu Asemizu Tarasu
blacksmith of  heart now even to live
Kajiya-no Kokoro-wa Ima-demo Ikiru.
creating things heart to putin
Monozukuri-nikoso Kokoro-wo Komeru
tomorrow to creat power to be strong
A'shita-wo Tsukuri'shi Chikara-wa Tsuyo'shi.
happiness to support power to be strong
E'ngao-wo Sasaeru Chikara-wa Tsuyo'shi.

that tune

3. Ano Kyoku

that is correct
Ah, Sodayo.
eyes if close to echo that tune

Me-wo Tojireba Hibiku Ano Kyoku.

1 Alt Text “Do'ngu-wa, (tools)” instead of “Suki Kuwa (plows
and hoes)”

©2017 Kentaro Sato (Ken-P) www.wisemanproject.com

Somewhere in Her Memory

1. Those Sounds

Ah, yes.

When I close my eyes, those sounds echoes in my heart.

2. The Village Blacksmith
clang clang clang!

The clangs of the hammer continuously rang,
as the sparks flew and the water boiled.
The bellows worked hard, unceasingly,

and so did the village blacksmith.

He was known as a tireless worker.
Early to bed and early to rise, he stayed in perfect health.
With his famous long-exercised arms,

he thoughtfully hammered out plows and hoes.-

But time passed and tools changed,
and village blacksmiths became a thing of the past.
The hammer clangs and sparks
that once they made—

where did they go?

The sweat of the smiths and their toiling spirits
have lingered in our hearts.
They lives in our strength
when we makes future

to supports happiness.

3. That Tune

Ah, yes.

When I close my eyes, that tune echoes in my heart.

2 “he thoughtfully hammered out tools.” for the alternate text.



Village Festival
4. Murama'tsuri

vilage  of gardian of  gods . of
Mura-no Chin'ju-no Kamisama-no
today happy festival day

Kyo-wa Medetai Oma'tsuribi.
don-don hyarara don-hyarara
don-don hyarara don-hyarara

morning since to echo ﬂutes&drurr]s
Asa -kara Kikoeru Huedaiko.

this year . too  greatyear rich harvest
Koto'shi-mo Honen Man'saku-de
village all out _ big festival

Mura-wa Sode-no Oma'tsuri
don-don hyarara don-hyarara

don-don hyarara don-hyarara
night till to bustle shrine  of  forest

Yoru-made Ni'ngiwau Miya-no Mori.

harvesting autumnin  gods of
Minori-no Aki-ni Kamisama-no
grace to wish for village festival

Me'ngumi Ao'ngu-ya Murama'tsuri.
don-don hyarara don-hyarara
don-don hyarara don-hyarara

to listen even heart to excite
Kitemo: Kokoro-nga Isamita'tsu.

village  of gardian of  gods . too
Mura-no Chin'ju-no Kamisama-mo
smile to burst out festival day

E'ngao-nga Koboreru Oma'tsuribi.
don-don hyarara don-hyarara
don-don hyarara don-hyarara

heart todance  flutes & drums
Kokoro-nga Odoru Huedaiko.

this road homeland to
5. Kono Mi'chi, Hurusato-e

this road in the past  to come road
Kono Mi'chi-wa I'tsuka Kita Mi'chi.
that is correct
Ah, Sodayo.
that dear place to tolead road

Ano Na'tsuka'shi Ba'sho-ni Tsuzuku Mi'chi.

rabits tochase that mountain

Usa'ngi Oi'shi Kano Yama.
small carps  to fish that river
Kobuna Tsuri'shi Kano Kawa.
dream now even togo around
Yume-wa Ima-mo Me'ngurite

unforgettable homeland

Wasure'ngataki Hurusato.

this road in the past  you with
Kono Mi'chi-wo ['tsuka Kimi-to
tosing towalk memory
Utai Aruita Omoide.
distant  that day of  your profile
Toki Ano Hi-no Yoko'ngao.
unforgettable memory
Wasure'ngataki Omoide.

dream tochase that  time
Yume-wo Oi'shi Ano Koro.
young days  of  singing voices

Wakaki Hibi-no Uta'ngoe.
feelings  too now even togo around .
Omoi-wa Ima-mo Me'ngurite

in heart to float homeland
Kokoro Ukabu Hurusato.
unforgettable homeland

Wasure'ngataki Hurusato.

3 “Kiitemo” in music.
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4. The Village Festival

Today is the happy festival day
of our village’s guardian deity.
don-don hyarara don-hyarara

don-don hyarara don-hyarara

Sounds of flutes and drums have echoed since morning.

We even have had a rich harvest this year,
and all the villagers are celebrating it.
don-don hyarara don-hyarara

don-don hyarara don-hyarara

The grove shrine echoes their excitement until dusk.

For the autumn harvest,
we wish blessings from the deity.
don-don hyarara don-hyarara
don-don hyarara don-hyarara

The festival sounds excite us.

Today is so happy a festival day
that the deity too would smile.
don-don hyarara don-hyarara

don-don hyarara don-hyarara

Sounds of flutes and drums have made our hearts leap.

5. A Road to My Homeland

I used to walk on this road.
Yes, I remember.

This is the road to the place that I cherish.

[ used to chase rabbits in that mountain.
I used to fish in that river.
I still remember my old dreams.

My homeland still lives in my heart.

I still remember how
I walked this road with you, singing.
I still remember your past young profile.

These memories still live in my heart.

The old days when I went after dreams and
the singing voices of our youth—
I still remember them.
My homeland reminds me of them.

My homeland still lives in my heart.



B R A
THDFDFEED & Zhicy

(G R S =N

1. 50FE

bdH z2H71 &
Hz L CUTELS HDE

2. fo»rCRE
r> T

LIEL bk THE9 o8 s
OB AL L XL BHE
SOCORE 2 E BT
fEAz T o7 U R

b3 U EAEHEE X
FEEREOPEVAIST
RIEE 72 A 1 EHBORIC
BTl Lo b3

RplEdin. EEL 2D
PLREDOZL S H DI
P HINTED
RO 2 KA D
GIEEZAToDEAHH ?

LIFLBIRETHAKL ST
PLEDINISTHEES
LDIL DI ZDEIDD
HHZ>CH LAFEL
KR X2 511358 L

3. ol

HbH ZIH71 X
H%z L CuzE < H ol

o Ttk 2 DEEIE i LTh kv

©2017 Kentaro Sato (Ken-P) www.wisemanproject.com

Choral Suite: Anoko-no Kioku-no Dokoka-ni
(Somewhere in Her Memory)

Text by Kentaro Sato

1. Ano Oto (Those Sounds)

Ah, yes.

When I close my eyes, those sounds echoes in my heart.

2. Mura-no Kajiya (The Village Blacksmith)

clang clang clang

The clangs of the hammer continuously rang,
as the sparks flew and the water boiled.
The bellows worked hard, unceasingly,

and so did the village blacksmith.

He was known as a tireless worker.
Early to bed and early to rise, he stayed in perfect health.
With his famous long-exercised arms,
he thoughtfully hammered out plows and hoes.

But time passed and tools changed,
and village blacksmiths became a thing of the past.
The hammer clangs and sparks
that once they made—

where did they go?

The sweat of the smiths and their toiling spirits
have lingered in our hearts.
They lives in our strength
when we makes future

to supports happiness.

3. Ano Kyoku (That Tune)

Ah, yes.

When I close my eyes, that tune echoes in my heart.

2 “he thoughtfully hammered out tools.” for the alternate text.
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4. Murama'tsuri (The Village Festival)

Today is the happy festival day
of our village’s guardian deity.
don-don hyarara don-hyarara
don-don hyarara don-hyarara

Sounds of flutes and drums have echoed since morning.

We even have had a rich harvest this year,
and all the villagers are celebrating it.
don-don hyarara don-hyarara
don-don hyarara don-hyarara
The grove shrine echoes their excitement until dusk.

For the autumn harvest,
we wish blessings from the deity.
don-don hyarara don-hyarara
don-don hyarara don-hyarara
The festival sounds excite us.

Today is so happy a festival day
that the deity too would smile.
don-don hyarara don-hyarara
don-don hyarara don-hyarara
Sounds of flutes and drums have made our hearts leap.

5. Kono Mi'chi, Hurusato-e (A Road to My Homeland)

I used to walk on this road.
Yes, I remember.
This is the road to the place that I cherish.

I used to chase rabbits in that mountain.
I used to fish in that river.
I still remember my old dreams.

My homeland still lives in my heart.

I still remember how
I walked this road with you, singing.
I still remember your past young profile.
These memories still live in my heart.

The old days when I went after dreams and
the singing voices of our youth—
I still remember them.
My homeland reminds me of them.
My homeland still lives in my heart.

Special Thanks to Dr. Robert Zaslavsky
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About the S\ 'chi ~

The first and th ovements and the introduction of the fifth movement were
inspired by the opfning melody of “Kono Mi'chi” (“This Road”), a Japanese
children’s song composed by Kosaku Yamada (1886 — 1965) with lyrics provided
by Hakusht Kitahara (1885 — 1942).
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The second and fourth movements and the main body of the
ifth movement were based on three songs from a group of
about 120 old Japanese children’s songs known as Mon'busho
Shoka (Ministry of Education Songs or School Songs). These

songs were written between 1910 and 1944 for use in school
music classes from the first to the eighth grades. The
composer has provided new texts and musical parts to revive
the old songs with new imagery and musical contrast that are
appropriate for the modern audience.
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