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A Choral Suite for Male Chorus and Piano
“With Adoration”

by Kentaro Sato (Ken-P)

1. Falling in Love with Singing

I may not recall
when I first encountered music.
But I somehow recall
when I fell in love with it.

Since then,

I have been transported by countless melodies,
and my heart often has been moved by voices singing.
I have tried to recapture the moment
when [ was filled with music, and excited by it.
Before I realized it,

I had fallen in love with singing,
and I had fallen in love with music.

When first I stretched to grasp a score,
that was when the music in me emerged.

My heart, which fell in love with songs—
My heart, which fell in love with music,
had started singing,
before I realized it.

I barely recall
when I first performed on stage.
But I somehow recall
the brightness of the stage lights on me.

I wonder
how many times music has bathed my heart,
and how many times singing voices have moved me.
I have pursued the brilliance that
only performers with passion can radiate.
Before I realized it,

I had fallen in love with performance,
and I had fallen in love with the power of the voice.

On stage where I could reveal myself,

my heart had started to grow.

My heart, which fell in love with singing—
My heart, which fell in love with music,
had started singing somehow,
before I realized it.
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2. Music Coming to Be

An empty music room...
A music room for me alone...
Gently and quietly,
I open the lid of the piano,
and gently I play do, re, mi.

I have always started my practicing
by singing a scale to warm up.

Whenever I sing,
the sounds are connected and layered,
and they become the music of my heart.
The musical notes in my heart
emerge as sounds, colors,
movements, and souls.
They become music and melt into the air.

Whenever I open a score,
I see a black-and-white blueprint
that someone has written.

Gently and quietly,
when I pour my feeling into my voice,
the sounds are connected and layered,
and they become the music of my heart.
The musical notes and symbols of the score
become sounds, colors,
movements, and souls.
They become music,
and happily melt into the air.

3. Determination

Among millions of dreamers,
there is one who has transformed adoration into determination.
In the darkness full of dreams,
there is a person who has ignited his heart.

He has determined to embrace his doubts.
He has determined to control his impatience.
He has determined to see his true self.

Ahead of me, at a standstill at a crossroads,
there is a person who has started quietly to walk forward.
There is such a person...
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4. Why I Sing

If you wish to know why birds sing,
you should whistle to the wind.
Within the embrace of nature,
you will find happiness by dreaming about tomorrow,
and joy by singing together with your friends.

Now you know why I sing, don’t you?
It is to feel something, as this song fades, that lies beyond—
to feel it with my friends—
and with you.

5. Why My Music Continues

I wonder
how many dreams I have had.
I wonder how much adoration and how many wishes
I have poured into words, songs,
and music.

Many of my earlier dreams went forth in song
to touch someone else's heart gently.
Yet the connections that they revealed to me then
keep urging me always to pursue
new encounters and challenges.

I do not recall
when I first encountered music.
But the adoration that I have felt for music
has stayed in me brightly and surely.

I have fallen in love with singing,
and I have fallen in love with music.
And the old score that [ managed to grasp
has called me to music again.
And so, my heart, which fell in love with songs—

My heart, which fell in love with music,

has continued to sing forever and ever,
with adoration for music.

Special Thanks to Dr. Robert Zaslavsky



Practical Japanese Singing Pronunciation with IPA by Kentaro Sato (Ken-P)

1. Japanese Singing Vowels
There are five vowels in the Japanese language, and they are transcribed as “I/i,” E/e,” “A/a,” “O/o,” and “U/u.”
i =[i], same as English “long e [pronounced ‘ee’],” as in “feet [fi:t]” & “me [mi:].”
You may slightly modify [i] toward [1] to achieve unified vowel production. Do not make it [j] even if another vowel follows.
e = [¢], same as English “short e [pronounced ‘eh’],” as in “fed [fed]” & “met [met].”
Do not use either [e] or [#] for this sound.
a = [a], same as English “open a [pronounced ‘ah’],” as in “far [fa: / fae-]” & “Mars [ma:z / maa-z].”
You may use [a] or [A] to achieve unified vowel production in some cases. Do not use neither [&] nor [0] for this sound.
o = [o], same as English “long or closed o [pronounced ‘oh’],” as in “hele [houl] ” & “pole [povl].” *(not UK [hovl] / [pavl])
You may slightly modify [o] toward [0] for louder/higher passages. Do not make it the English diphthong [ov].
u = [u], same as English “long u [pronounced ‘00’],” as in “food [fu:d]” & “moon [mu:n]”
Although the Japanese spoken “u” is closer to [wr] or [1], do not use this spoken “u” for singing.
Do not make it [w], even if another vowel follows.

2. Japanese Singing Consonants

Transcription [PA English Example Transcription [PA English Example
b [b] boss [bos] m [m] map [mep]
by [bj] Bjorn [bjo:n / bjoan] my [mj] mute [mju:t]
ch [te] (alternative [f]), chess [tfes] n [n] nod [nod])
d [d] dot [dot] ny [nj] lanyard [lee.njod / lee.njo-d]
dy [dj] due [dju:] *some speakers pronounce it [du:]. ng [p] song [son]
dz [dz] odds [odz] ngy [nj]
[f] food [fu:d] *foreign or foreign-origin words only. p [p] pot [pat])
g 4] gut [gat] py [pi] pure [pjud /pjua]
gy gl Magyar [me.gja: / ma.gjae] r [c] (alternative [1], look [lvk])
h [h] hat [hat] *before transcribed “e” “a” & “0” ry [g] (alternative [1j], Liu [lju])
h [¢] (alternative [h], he [hi:]) *before transcribed “i” s [s] sing [si]
h [$] (alternative [h], who [hu:]) *before transcribed “u” sh  [e] (alternative [[], she [[i:])
hy [¢] (alternative [hj], hue [hju:]) t [t] tall [to:1]
hw  [$] (alternative [f], fee [fi:]) ts  [] pets [pets]
J [dz] (alternative [d3], jet [d3et]) A [v] veal [vi:l] *foreign or foreign-origin words only.
k [k] king [kig] w [B] (alternative [w], wall [wo:1])
ky [kj] cute [Kkju-t] y ] you [ju:]
1 [1] leap [li:p] *foreign or foreign-origin words only. Z [z] zebra [ze.bra /zi:.bra]

i.) Japanese sh [¢], j [dz], and ch [te] are different from their English counterparts, sh [[], j [d3 / 3], ch [ff]. Japanese sh, j, and ch should be
produced with an “i-ish” mouth shape with no lip pursing, and they contain higher overtones than their English counterparts.

ii.) Japanese “1” is a one-tapped/flapped/flipped r. Do not use an Italian rolled r [r], an English r [1], a French uvular r [r], or a Chinese r [{]. If
this is difficult, you may substitute “1” [1] for it.

iii.) Although the Japanese spoken “w [[}]” has less roundness of the lips than the English “w [w]” (or even no roundness), singers may use [w].

iv.) Although the Japanese spoken “n” may change its sound to [n], [g], [n] or [N] according to what follows it, [n] will suffice in singing.
v.) A sound of “ng [n]” or “ngy [nj]” is called “v < x4 bidakuon” in Japanese. Do not use [g] or [gj] as a substitution.

3. Structure of Japanese Syllables

Unlike English syllables, Japanese syllables are almost always open (i.e., they end with a vowel sound) with no liaison. In addition, they are
monophthongs (i.e., they contain only one vowel in a syllable, with no glide). Therefore, most Japanese syllables are either: 1) [one vowel]; or
2) [one consonant/ consonant cluster] + [one vowel]. However, some exceptions might occur with the consonants “n” and “m.” Both “n” and
“m” might appear at the end of a syllable, as in “pen” and “beam,” but they are not as strong as their English counterparts, which sound “pen-
uh” and “beam-uh.” There may also appear either an open “n” [as in ‘rock ‘n’ roll’] or closed “m” humming, which makes them pseudo-
independent syllables. There may also be an exception to the voiceless consonants becoming pseudo-independent syllables: when they are
followed by a vowel in parentheses or a small circle (e.g., “/light st/o#v h(i)kari / hikari [¢.ka.ri]”), this indicates that the vowel may drop,
thereby becoming non-pitched, because it is too short. The score will indicate such exceptions and how to execute them vocally.

Capital letters indicate the first letter of a word. A hyphen indicates that the connected syllables belong to a word or a meaningful chunk of a
sentence; therefore, it is best to avoid taking a noticeable breath at any hyphenated part. Both a macron (a straight bar placed above a letter)
and consecutive same vowels indicate that the vowel is long (e.g., “pass iz/ & %2 toru/tooru [to:.ru]” vs “get mz/& 5 toru [to.cu]”). A macron is
preferred. In speech, Japanese syllables maintain a steady and constant duration, although this rule might not be apparent in music; therefore, a
macron or consecutive same vowels may not appear in the score, since the duration of the vowel is determined by the given note value.

In order to make the syllabic separation clearer, an apostrophe may appear: 1) to indicate a clear separation with a possible glottal attack
before a vowel [e.g., a big man =+ = O'otoko = O-'o-to-ko [0:.0.to.ko],]; and 2) to designate pseudo-independent syllabic consonants (e.g.,
“easy #5500 an'i = a-n-"1 [a.n.i]” vs “brother ssic ani = a-ni [a.ni]”); and 3) to indicate the beginning of a consonant sound that is represented
by multiple letters including a double consonant (e.g., fask f3/= = x 5 sangy0d — sa'ngyd = sa-ngyd [sa.n.njo:]). Since the syllabic division is
shown clearly in music by hyphenation, both 2) and 3) might not appear in the score.

A double consonant (e.g., “same - i-'cchi, [i.te:1]” vs “one v+ i-'chi [i.tei],”) indicates that the preceding vowel will be shortened or that
there is a short stop or rest between the syllables, as in the Italian word “zutti.” This is called “z < 4 sokuon” in Japanese, and is known as
gemination or consonant elongation. In the music, singers must clearly execute the indicated rest between the syllables or staccatos on the first
syllable of such words.

©2008 Kentaro Sato (Ken-P) www.wisemanproject.com Special Thanks to Dr. Robert Zaslavsky updated on 12/3, 2014
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