-Musicianship 1-

Music by Kentaro Sato (Ken-P)

Major Scale Natural Minor Scale
o) T | T | [—
P A J A I I I I 1 I | I I 1 I I 1 I
o d—— ] — I
U .‘ 1 .‘ 1 — & ||
do re mi fasola ti [do ti la so fa mi re || do re me fa so le te |do te le so fa me re
— . . R —— e b ;
I I 1 1 ! I_{ I I= I I I ] ! u I f
| | 1 |
5 Harmonic Minor Scale Melodic Minor Scale
9 m— s m— e
fon—1 - })i_@‘__lp_‘_bi_‘l_‘_b‘ i - (lgl»i—éﬂl')"—l ] 7
T & T LA
do re me fa so le ti |do ti le so fa me re |[do re me fa so la ti |do te le so fa me re
— beliie P — byo e | ® b ;
— — e e e e — —r
— —) — —
9 A Chromatic Scale | | | |
> 4 " T t t T T T T T t t T " "
y 4 i i I I I I I P | F P P' 1 I I I I I I
[ an ) I I I I I H ‘ _s_‘_t#i_r_ ! } } 1 I I I
[ L oo —9ve o
do di re ri mi fa fi so si la liti do ti te la le so se fa mi me re ra |do
| | b'
A | | L 1
—'I'—J:ﬁi—f—ﬁf— i i T T I I i ' i i I I T i _P*? e (0]
I I I I I I I T T T T I I I I I I
1 " ' LI B
16  lonian Mode Dorian Mode
JQ = I h I =| I 1 I I 1 I
——T] e e == — AP
1 .d. 1 @ ||
do re mi fa so la ti |do ti la so fa mi re do re me fa so la te do te la so fa me re
— = E— )
——— — e ts—e — —
H 1 | 1 |
20 Phrygian Mode Lydian Mode
9 — e — ™~ —
o — s — e e e
1 .‘ 1 T & ||
do ra me fa so le te |do te le so fa me ra do re mi so la ti |[do ti la so fi mi re
— > p b i — . -
1 1 t { i — 1 b’: 1 1 — i — 1 ,:
[ — ! ] - ]
24 Mixolydian Mode Aeolian Mode
3 1 e . — e
fr~—t — i—M——IP—M—j_‘}_J_‘ I F o Pe—] | —
1 .‘ 1 & ||
do re mi fa so la te |do te la so fa mi re do re me fa so le te do te le so fa me re
o= —= g b . — e b .
I I I I ! u I f I I I I ! u I f
- | | 1 |
28 Locrian Mode Lydian Mixolydian Mode
9 II I I I I 1 I =| I 1 HI 1 1
Y A — — IL‘ e Pe—] ! —1— I e i—bd——r—bd—j_"_ﬁi'_‘
1 .‘ 1 T — & |
do ra me fa se le te |do te le se fa me ra do re mi fi so la te [do te la so fi mi re
— b e b S p— e b .
1 1 i i ; l_} I bf 1 1 —] ; L} 1 I=
] ] —] | —
©2005 Kentaro Sato (Ken-P) 1 Visit: www.wisemanproject.com




- Musicianship 1 -

32 Blues Scale Whole—tone Scale
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